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COMMUNITY COLLEGE OF RHODE ISLAND, Department of ART

Graphic Design 
Challenge Fall 2013
As part of the Community College of 
Rhode Island’s Graphic Design 01 
course, students worked in teams 
and collaborated with local guest 
client Clean Ocean Access (COA), a 
grassroots organization with primary 

focus on safety, cleanliness and open 
access of the ocean and coastline of 
Aquidneck Island, Rhode Island and 
surrounding shorelines.

CCRI Graphic Design 01 Students 
were asked to use their creative de-
sign process to explore and respond 
to the graphic communication needs of 
COA; logo design, information graph-

“I was really impressed 
by the focus on the en-
tire class on the initial 
presentation material 

and as we went around  
the class the initial 

ideas showed that each 
of you were thinking 
of good and different 

ideas.”

Dave Mclaughlin
Director, Clean Ocean 

Access 
(more on page 7)

(continued on page 7)

Adjunct Professor Susan 
Fossati’s, AROUND AND 
AROUND, UP AND DOWN, 
post Boston Marathon Mas-
sacre sub stream reveal is 
currently on display in the 
Newport Annual:  Members’ 
Juried  Exhibition 2014, Newport 
Art Museum, Newport, RI.  The 
Exhibition is on display thru May 
8. This work was created on site 
at the Crescent Park Carousel in 
Riverside, RI.

As the drawing evolved, the 
dichotomy of good and evil 
became its subject.  Innocence 
rides amidst good and evil.  

Yet one more massacre is a 
reminder to strive to reach that 
eternal ring of oneness.
               (continued on page 2)

Faculty News                          

Susan Fossati, Around and Around, Up and Around, Up and Down post Boston Marathon Massacre

Student design team from Graphic Design 01,  Adjunct Prof. Ryan Maguire 



Professor Fossati (cont.)
Prof. Fossati has revised her web site, and is 
newly up and running.  Go to <www.susanfossati.
com>

Prof Fossati also exhibited Golden, oil, in the 
CCRI Faculty Show at the Flanagan Campus in 
Lincoln.

Professor Maureen Kelman will present a four-
day workshop and a lecture at Convergence 2014, 
the biennial international fiber conference of the 
Handweaver’s Guild of America.  The conference 
will take place in Providence, July 2014.  Kelman’s 
workshop, Skins and Skeletons: 3-D Textile Con-
structions, will focus on experimental approaches 
of combining rigid frameworks and translucent 
membranes.  Her lecture, Textile Architecton-
ics: An Interface of Skin and Skeleton, will take 
a global look at creative works in textiles, art and 
architecture where a “skin” and a “skeleton” have 
been joined to sculpt form in three-dimensional 
space.  Conference information may be found 
at HYPERLINK “http://www.weavespindye.org/
convergence2014”http://www.weavespindye.org/
convergence2014

Professor Amy Guise Justman has work fea-
tured on the Photographic Resource Center’s 
(PRC) website - they have a feature called North-
east Exposure Online (NEO). Here is the link to the 
portfolio and the curator’s statement: http://www.
prcneo.org/#members/114/114_fe_1.jpg

Professor Guise Justman will be in a group exhi-
bition this May at the PRC. It is part of the Flash 
Forward Festival. Their website: http://www.flash-
forwardfestival.com/

About the Flash Forward Festival: Set within the 
Boston cityscape, the four-day festival is based out 
of the Fairmont Battery Wharf, offering an in-depth 
experience through organized networking events 
and educational programming that brings interna-
tionally respected industry professionals together 
to share their knowledge. Programming includes 
curated indoor and outdoor exhibitions, galleries 
throughout Boston, a Harborwalk exhibition series 
featuring work from local galleries, along with lec-
tures, panel discussions, and nightly events.

Professor Justman is in a show titled “Fall Back, 
Spring Forward” Apr 29-May 17, 2014, curated by 
Francine Weiss. There will be an opening reception 
in Boston May 1 from 6-9pm. Here is the link for 
the exhibition itself: http://www.flashforwardfestiva.
com/exhibition/fall-back-spring-forward/

Faculty News

Adjunct Professor Ewa Romaszewicz 
painting, Orange Tree (pictured below), was accept-
ed into the Pence Street Gallery 6th National Juried 
Show Prince Street Gallery (NY, NY) Annual National 
Juried show. The exhtibition ran from January 28 to 
February 22.   <www.princegallery.com>

Ewa Romaszewicz, Orange Tree



Obituary: Taggart Z. 
Aitken

CCRI before attending graduate 
school and is now a photogra-
phy professor at Bucks County 
Community College.

Professor Clark is also show-
ing her work in Of, By, and For, 
at the Artspace Gallery, Hartford 
CT.   Each of the four photog-
raphers in the show features 
family members in their images.  
The work on display ranges 
from documentary to concep-
tual.

Professor Rebecca Clark’s 
encaustic covered photomon-
tages are being exhibited in 
New Construction: Six Pho-
tographers, at the Windsor Art 
Center, Windsor CT.  The show 
features the work of photogra-
phers who, “construct, create or 
otherwise build images either to 
be photographed or as part of 
the process that culminates in a 
photographic image.” Profesor 
Clark is honored to exhibit with 
Olivia Parker, a photographer 
whose work she has admired 
and been inspired by since she 
was a student. Another exhibit-
ing artist is Rhode Island native, 
Kimberly Whitham spent one se-
mester studying photography at 

Long   time   art   department   faculty  
member Taggart  Aitken dedicated 
25 years of distinguished service to 
the CCRI art department. Professor   
Aitken taught Ceramics, Sculpture, 
and Three-Dimensional Design, 
primarily in Lincoln. He was known 
for monumental ceramic forms. “Tag” 
spent his retirement in the heart of 
the Rocky Mountains on a cattle 
range as well as abroad. The art 
department sends our condolences to 
Tag’s family. He was born on Decem-
ber 22, 1952 and passed away on 
Sunday, January 12, 2014.

“EXIT STRATEGY : Educa-
tion Behind Bars”, a film made 
by Professor Nancy Wyllie 
about her ACI students has 
been selected for screening 
by the “Violence Transformed 
“curatorial team headed by Mary 

Faculty News 
(continued

Harvey, Associate Professor of 
Clinical Psychology, Department 
of Psychiatry at Harvard Medical 
School. “Violence Transformed” 
will include a variety of visual 
and performing arts events that 
celebrate the power of art, art-
ists and art-making to confront, 
challenge and mediate violence. 
Venues throughout the Greater 
Boston area for Wyllie’s film 
and video stills include Open-
ing Night at Cambridge College, 
Roxbury Community College, the 
Museum of the National Center 
of Afro American Artists, Lesley 
University, Wheelock College and 
The Massachusetts State House 
beginning March 29th. EXIT 
STRATEGY can be viewed online 
http://vimeo.com/85595337.

“EXIT STRATEGY : Education Behind Bars”, a film made by Pro-
fessor Nancy Wyllie screened as part of “Violence Transformed.”
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FLIGHT RISK
TOM MORRISSEY PILOTS THE AESTHETIC 
FORM TO NEW HEIGHTS

  

Placements, circa 1978-1979.

With minimalist rigor, Tom Morrissey 

intends his art to be unyielding informa-

tion that is a jolt to the status quo. He’s 

interested in the “object of art” rather 

than “art objects” — a perspective that 

contrasts with Rhode Island’s Zeitgeist 

of design superiority. Stepping confi-

dently beyond conformity to address 

topical and socially aware subject 

matter, his statements are difficult, but 

resonate with pragmatic engagement.

The artist attended Miami Dade 

Community College for aeronautics, 

then, at 20, volunteered for the United 

States Army’s Warrant Officer Flight 

Training Program. He flew 900 combat 

hours during the Vietnam War and 

became a decorated helicopter pilot. 

Upon returning to Florida, he studied 

art, with his attention focused on clay 

and photography. Morrissey received his 

MFA in ceramics at Arizona State Univer-

sity, home of The Ceramics Research 

Center, a program deeply influenced 

by the arts and crafts movement. With 

a seasoned aesthetic quite different 

from those of his classmates, Morrissey 

preferred the freedom of conceptual 

work. He liked going out to a local brick 

factory for large extruded lengths of 

clay straight from the assembly line and 

making these into minimalist influenced 

action art installations.

Morrissey related to the sensibilities 

of Christo and Robert Smithson, particu-

larly their innovative approaches toward 

mixing sculptural practice and the use of 

photography. Among his mentors at ASU 

who encouraged him to think beyond 

pottery toward fine art were Randy 

Schmidt and Jules Heller. Morrissey 

explains that they saw he was coming 

from a different point of experience. He 

was interested in making large-scale 

artworks and identified with systems 

and methods that referenced the visual 

and physical imagery seen in Vietnam; 

some of his instructors had advised him 

to leave behind his war experience.

With MFA in hand, Morrissey returned 

to Florida and took roughly a year off. At 

the time, Christo was in Florida making 

his wrapped “Islands” and Morrissey 

briefly volunteered on that project 

during its preliminary stages before 

heading up the East Coast to a teaching 

position at Community College of Rhode 

Island’s Flannigan Campus.

COMMON GROUND
Throughout his career, making sense 

of the public’s denial directed toward 

Vietnam vets has influenced Morrissey’s 

art. It has also made him a thoughtful 

teacher and mentor to students. In our 

recent discussions for this article, he 

talked about being interested in pivotal 

experiences that shape people’s lives. 

Staying with the subject of clay for a 

moment, he spoke about the artwork 

of ceramicist Victor Spinski, who also 

served in Vietnam. Morrissey stated 

that he also identified with artworks by 

Peter Voulkos who had served in World 

War II. To Morrissey, given the cultural 

vacuum about Vietnam, it seemed real 

that Voulkos had once described combat 

as a million dollar experience he hoped 

never to repeat.

HIGHLY DECORATED
Morrissey’s artwork often has a 

roaming aesthetic. Rather than standing 

still, he reaches for the next thing, 

selectively focusing on causes. He has 

received a Kellogg Fellowship for photog-

raphy in the Brazilian rainforest. He was 

a Fulbright scholar in 2003, completing 

a large sculpture outside Hue, Vietnam, 

ironically during a year that he also 

taught at the Art College in Hanoi.

Artist Profile
Rhode Island
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JUNE-JULY EXHIBITION

MORRISSEYARTWORKS.
COM

Professor Tom 
Morrissey in the 
news
Professor Tom Morrissey’s 
work was reviewed by Su-
zanne Volmer in the December 
issue of Sculpture Maga-
zine. “Morrissey’s installation 
brought viewers abruptly into 
the challenging conceptual 
terrain of statement art In this 
case, think reality TV’s “Stor-
age Wars” with a conceptual 
relationship to the urinal of 
R. Mutt and the performance 
art of Joseph Beuys,” writes 
Volmer.

Ms. Volmer also wrote an 
“Artist Profile” focusing on 
Professor Morrissey’s in the 
Jan/Feb 2014 magazine issue 
of Artscope, New England’s 

Sculpture December 2013 77
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rial code of ethics interests me at all,
it is because the expectation that it
exists provides me with an opportu-
nity to exploit convention in order
to subvert it.” 

It is unfortunate when the works
of serious artists become the warm-
up act for an unsolicited curatorial
performance, when a review such as
this one must focus on curator-as-
trickster rather than the integrity of
the work shown. 

“The lines between artist and cura-
tor are blurred,” says Crawford, who
along with Dykhuis considers the
conflicts raised here worth debating.
Most of the people caught up in this
episode concur that an artist-curated
exhibition with an underlying perfor-
mance element is an intriguing
idea—so long as everyone under-
stands what they are signing on for.
No one denies Hatry her due as 
a talented, smart, edgy, and experi-
mental artist, but most cut a wide
divide between good, provocative
art and bad behavior.

—Joyce Beckenstein

N  Y  

Rona Pondick 

Sonnabend Gallery 

When Rona Pondick’s sculptural
installations first appeared in the
mid-1980s, their raw expression of
abjection, feminist rage, infantile
greed, and intimations of mortality
was startling. Roughly made, her
unsettling works were ambivalent,
psychological, and completely
uncanny: elongated lead beds, beds
protruding baby bottles like teats,
weird agglomerations of children’s
shoes and pillows, mounds of pink
skull-like balls with casts of the
artist’s biting teeth that might have
emerged from a catacomb. 

Then, just before the turn of this
century, her work morphed into
equally uncanny metal hybrid
beings—as sleekly polished and pre-
cisely modulated as her former work
was grungy. Melding casts of her
own face and hands with the forms

of trees or small animals, she began
to make polymorphous half-human
mutants. In 1997, she planted her
first aluminum tree outdoors and sur-
rounded it with a scattering of fallen
apple-teeth. With Dog (1998–2001),
she sculpted herself as a sphinx-like
creature, part human, part dog.

In her first New York solo since
2006, Pondick continued to refine
these mutant sculptures. A painted
bronze tree sprouts minuscule
gilded self-portrait heads as buds,
while a stainless steel Ginko grows
from a shiny steel globe to blossom
as a cluster of outstretched human
hands, her own. Balanced on a swirl
of roots, Pondick’s life-size head nes-
tles in the branches of another steel
tree. The animal mutations are even
stranger. A hunched, painted bronze
White Beaver sports Pondick’s head,
while a chrome-like prairie dog with

a tiny head is supported by life-size
human fingers that serve as legs. 
A sleek, shiny Wallaby with a long
tapered tail has the clawed feet of a
bird and one heavy dangling human
arm. Made with the latest 3-D com-
puter scanning technology and the
utmost attention to detail, these
works are eerily beautiful, pristinely
perfect, and quite monstrous. Their
shape-shifting forms, material trans-
formations, and contrasting sur-
faces—sliding suddenly from matte
to shiny, from skin-like to preternat-
urally smooth—are unnerving and
inscrutable, yet somehow make per-
fect sense. 

Most powerful are two deceptive,
white-painted bronzes: Pillow Head
and Navel, which seem as soft as bal-
loons yet as fragile as porcelain. The
first gathers itself into a tiny head
strangled by billowing folds, while

the latter has a miniature head that
protrudes neckless from the globular
navel like a tit. Squeezed to bursting,
these two pieces are visceral
metaphors of birth, death, or some-
thing equally intolerable and nar-
rowly escaped.

Also, for the first time, Pondick
showed drawings: a series of deli-
cately colored, collaged works 
on mulberry paper, titled “Small
Heads.” Each one is made up of 
layered tissue-thin drawings pulled,
stretched, and glued together,
superimposed invisibly one atop
another. Their recurrent image is a
strange pointy-nosed head, alluding
perhaps to Commedia dell’Arte,
Pinocchio, or Giacometti’s Nose.

Formal and primal, tactile and per-
sonal, the contradictory metaphors
and symbolic subtleties of Pondick’s
oeuvre can suggest Neolithic arti-
facts, the hybrid creatures of Greek
mythology, Hieronymus Bosch’s
demons, Gregor Samsa’s transforma-
tion, Brancusi’s streamlined bird, or
the latest genetic manipulations of
experimental science. They also man-
age to look excruciatingly unique. 

—Kim Levin 

P  

Thomas Morrissey

AS220 Project Space

An in-your-face, freedom-of-speech
quality informed Thomas Morrissey’s
recent installation about the 
summary worth of creative endeavor. 
His life’s work was arranged, boxed,
labeled with limited descriptions,
and given a by-the-pound valuation.
Heavy-duty, locked chain-link gates
made the collection inaccessible,
and an overhead security camera
remained trained on his intellectual
and artistic property. In Approximate -
ly 7,642 Pounds of Art, Stacked and
Somewhat Arranged, the sense of
things was confrontational, with a
hard edge from a dark place.

Rona Pondick, Ginko, 2007–12. Stain -

less steel, 57.75 x 33.75 x 41 in.

Excerpts of Professor Morrissey’s write up in two art magazines.

New York-Based Artist Joy Garnett Has Published an Interview by 
a CCRI Student on Her Professional Blog

Last fall semester, freshman computer-science major 
Michael Flynn enrolled in a section of Introduction to 
Visual Arts taught by Adjunct Professor Keith Fox.  
Upon learning that Michael was majoring in computer 
science, Keith Fox suggested that he might be 
interested in writing his term paper on a social media 
project by artist Joy Garnett who, starting later in the 
semester, would be collaborating with students at the 
Community College of Rhode Island in the Knight 

Campus Art Gallery under the direction of Professor 
Ricardo Rivera.  (For details of this collaborative 
exhibition, please visit the following webpage:  
http://www.ccri.edu/marketing/news_events/2013/

november/unmonumental.html).

Michael was indeed interested in this topic.  Later, 
after Joy Garnett and CCRI students had been 
working together for over a couple of weeks  to 
produce the ever-evolving exhibition that had 
begun on November 5, Michael interviewed Joy 
Garnett by email about the artistic merit of her 
social media project, which involves photographing 
ephemeral artifacts (i.e., what most people might 
call garbage, refuse, trash, or litter) on the streets 
of the five boroughs of New York City and then 
uploading these photographs to the photo-sharing 
website Flickr.  Joy Garnett, who is represented 
by Winkelman Gallery in New York City, who has 
been interviewed for the Huffington Post (http://
www.huffingtonpost.com/julia-schwartz/joy-garnet-
painting_b_2552877.html), and who writes the 
column Copy That! for Art21 Magazine, was so 
pleased with Michael’s interview that she published 
it on her professional blog (http://newsgrist.
typepad.com/joygarnett/2013/11/interview-about-
unmonumental.html).  Through this experience, 
Michael has not only furthered his knowledge of 
the visual arts, he has also  enriched his studies 
of computer technology by becoming a published 
participant in the interdisciplinary artistic practices 
of the world-wide web.

-Adjunct Professor Keith Fox

Art and Culture Magazine.
Congratulations Professor 
Morrissey!



Student News

Robert George, CCRI A.F.A. 
candidate, has been accepted to 
Massachussets College of Art and 
Design’s art education program. 
Robert thanks all his professors 
for their mentorship and guid-
ance.

Julia Meyette, CCRI A.F.A. 
candidate, will explore fashion 
design at the Massachussets Col-
lege of Art and Design. She has 
enjoyed her studies at CCRI, and  
is “sad to leave, yet excited” to 
transfer MASSART.

Norlan Olivo, CCRI A.F.A. 
Candidate has been accepted to 
Pratt Institute, School of Art and 
Design. Norlan is concentrating 
on photography, and still awaits 
responses from other insitutions, 
before making a final decision.

Leyna Le, CCRI A.F.A. candidate, has been accepted to the 
Graphic Design program at University of Massachussetts Dart-
mouth. All her work completed in the CCRI art department was 
accepted for credit by UMASS admissions. As a result Leyna will 
continue her studies as a Junior upon transferring. Congratula-
tions Leyna! 

PUZZLING ART
“Puzzle Sculptures”. 

Growing up, Xavier, and his 
late father George Xavier, built 
the family puzzle of Da Vinci’s 
painting “the Last Supper” 
several times. This puzzle 
was very important to Xavier, 
and was part of his childhood. 
As an adult, the puzzle was 
accidentally ruined during a 
move. Pieces were missing. 
The puzzle was so sentimen-
tal He never threw the ruined 
puzzle in the trash, he hung 
onto the puzzle with missing 
pieces for many years. Today 
Xavier is primarily an oil painter, 
but one night he grabbed a 
handful of those same puzzle 
pieces with one hand, and a 
hand full of paint with the other 

hand, and mixed them together. 
Puzzle Art was born. Puzzles 
are mysterious on their own. A 
puzzle piece is made to belong 
in a designated space, and no 
piece is the same. Thousands 
of pieces conforming together 
to become the image it was 
intended to become. The dif-
ferent shapes, sizes, and color 
patterns make the possibili-
ties endless. Xavier brings the 
pieces back together in a non-
conforming way, while creating 
an entirely new image, a work 
of Art.

Xavier was born in Provi-
dence, Rhode Island on March 
16th,1972. He discovered 
his passion for art as a child, 
winning his first award at age 

11, from the State of Rhode 
Island. Xavier attended work-
shops at RISD (Rhode Island 
School of Design) from age 12 
through his teens. Home life 
was difficult, enduring dysfunc-
tion from his mothers failed 
challenges with severe mental 
illness. Xavier dropped out of 
high school, and left home at 
age 17. The very next day, he 
purchased pencils and a draw-
ing pad. He was then living 
independently on his own from 
that point, and Art remained a 
significant part of his life. 

At age 19, Xavier began to ex-

plore the possibilities of Art with 
different mediums, and plat-
forms. As an adult, he earned 
his GED, and a degree in Fine 
Arts from the Community Col-
lege of Rhode Island. 

 Xavier’s oil paintings, and puz-
zle sculptures are an extension 
of himself. He aims to bring joy 
to others with his work, and to 
stimulate the mind, body, and 
soul.

-Submitted by Brian Xavier, see 
more of his work at:

http://www.brianxavier.com

 



Student Voices: from their own pen

Current Student, Kyle Sellon 
shares his experiences while 
studying at CCRI
My name is Kyle Sellon, I am currently a student 
at the Community College of Rhode Island. In the 
past I never really knew what I wanted to be, that all 
changed two and a half years ago when I picked up 
a paintbrush for the first time. I am in my last semes-
ter at C.C.R.I and I am a working figurative realism 
artist along with many other jobs. Along the way to 
pursuing my passion in art I have had the opportu-
nity to interact with some amazing professors. All of 
the
professors I have had in the past few years have 

I never really new what I wanted to 
be, that all changed two and a half 

years ago.... 

been amazing steppingstones that have guided
me in the paths to pursue my passion for painting, 
without them I don’t know where I would be at 
this point in my life. It does take much more than just 
class time and doing the homework. It is hard for it 
all (artistic pursuits) to fall in place, yet it is possible. 
In most of my spare time you can find me reading, 
or looking up new painting styles and techniques to 
further push myself in painting more realistic forms. 
At the moment, I do commission paintings as well 
as paintings for galleries and art competitions. In 
doing so it has given me the opportunity to meet 
some amazing people in the art industry and other 
emerging  artists. Though most of my paintings take 
upward of thirty plus hours, it is a way to lose myself 
into something, to escape from reality for a while and 
relax. To me there is no better feeling than seeing 
one of my paintings come to a finish, it is like bring-
ing life to a blank page. What makes art so amazing 
is the fact that it is the one true, pure thing thing that 
you can create that nobody else can… makes it so 
damn special… something nobody can take from 
you. Though I am still improving every day, I do see 
growth in my painting every time I bring a painting to 
a close. It is a craft I am truly dedicated to and know I 
will always continue to grow and improve as an artist. 
There are times of discouragement yet when looking 
at my role models and inspirations they have spent 
a lifetime mastering there craft as an artist and this 
gives me hope. Every time I pick up a paintbrush I 
learn something new it is a way for me to become a 
better artist because of it. I start to paint and it begins 
to flow and I may do
something I did not intend to do but I learn from it and 
find different applications for that use.
In the past two and a half years i have noticed vast 
improvements in my art and I would like to
thank every single person who has helped me get to 
the point I am at. I assure all of you that I
know I will continue to grow and follow my passion 
and pursue my dreams.

-Student, Kyle Sellon 

Kyle Sellon contemplates a painting



ics, and social media campaigns.
Each individual explored various creative solu-

tions incorporating typography, graphics, and color. 
The students collective group efforts, from concept 
to design, demonstrate their ability to think cre-
atively, communicate graphically, and work produc-
tively with each other and the client.

The 2013 CCRI Graphic Design class, Newport 
Campus, is proud to present the following graphic 
solutions to Clean Ocean Access. The students of 
CCRI met the challenge by producing excellent de-
sign work that will inspire and make a real impact 
on our local community.

- Ryan Maguire, Graphic Design 01 Instructor

Graphic Design 
Challenge Fall 2013 (cont.)



Graphic Design Challenge Fall 2013, taught by Prof. Ryan Maguire (Newport) 
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Exhibition
Warwick

Art Seminar 
Exhibition
Warwick
RECEPTION 
4 to 6 p.m.

Last day 
of daytime 
classes

Student Exhibi-
tion/Reception

NEWPORT
1 to 4 p.m.

Student Exhibi-
tion/Reception

Providence
1 to 4 p.m.

Student Exhibi-
tionReception

LINCOLN
4 to 6 p.m.

Student Exhibi-
tion/Reception

WARWICK
4 to 6 p.m.

Student Exhibi-
tion
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1
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6 7

APRIL / May2014

8 9

Commence-
ment

12 13 14 15 16

Monday, May 5

Student Exhibition
and Reception

Newport County Cam-
pus Atrium 

1 to 4p.m.

Tuesday, May 6

Student Exhibition and 
Reception

Liston Campus Atrium, 
Providence 

1 to 4 p.m.

Tuesday, May 6, to
 Friday, May 9

Flanagan Campus Art 
Gallery

Room 1527, Lincoln

Reception: 4 to 6 p.m. 
Wednesday, May 7

Tuesday, May 6, to 
Friday, May 9

Knight Campus Art 
Gallery

Room 3500, Warwick

Reception: 4 to 6 p.m. 
Thursday, May 8


